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POV                                       VVS
Is war between India and Pakistan truly over

or simply a temporary pause?
While official ceasefires are in place, the reality 

on the ground tells a very different story. Militants 
based in Pakistan appear emboldened, not deterred. 
In a recent online video—its authenticity yet to be 
verified—Lashkar-e-Taiba (LeT) chief Hafiz Saeed can 
be seen issuing a chilling threat to India over water 
disputes. Regardless of the video’s timeline, the message 
is unmistakable: Pakistan’s deep state remains committed 
to nurturing and deploying terrorism as a tool of policy.
And while New Delhi watches Pakistan’s actions 

closely, it must also keep an eye on developments 
across the Atlantic. U.S. President Donald Trump, once 
a vocal supporter of counterterrorism cooperation, is 
now showing a worrying shift. His family’s business 
venture—World Liberty—is reportedly reaping significant 
financial returns from its operations in the region, 
especially in the Gulf. This financial interest may 
be influencing Trump’s increasingly muted stance on 
Pakistan’s sponsorship of terror. The uncomfortable 
truth is this: when business interests take precedence 
over global security, silence becomes transactional. And 
Trump’s recent cooling toward India is a trend that 
cannot be ignored.
Back home, despite a reaffirmed ceasefire agreement during DGMO-level talks, Pakistan continues to 

engage in grey-zone warfare. Drone incursions across the Line of Control (LoC) and the International 
Border (IB) have become regular events, triggering high alerts across military and civilian infrastructure 
in Jammu, Punjab, and Rajasthan. These incursions may seem limited in scale, but their strategic impact 
is significant—disrupting civilian air traffic, stressing military logistics, and risking sudden escalation.
Worse still, these provocations may not be centrally authorized. Intelligence reports suggest a growing 

rift within the Pakistani military hierarchy. General Asim Munir, the Army Chief, is reportedly facing 
resistance from local commanders stationed near the LoC and IB. Disgruntled with Munir’s leadership and 
his attempts at de-escalation, these commanders are said to be launching drone operations independently—a 
dangerous breakdown in command discipline within a nuclear-armed military.
This internal discord carries serious implications. The Director General of Military Operations (DGMO) 

reports directly to the Army Chief. Ceasefire compliance is not a bureaucratic formality—it reflects the 
intent of Pakistan’s top leadership. That violations continue even after official commitments suggests 
either Munir’s authority is weakening—or that factions within the military are deliberately working 
against peace.
For India, this creates a treacherous balancing act. It must respond firmly to cross-border threats, 

while avoiding being drawn into a larger confrontation by rogue provocateurs. This demands not just 
military readiness but also strategic diplomacy—leveraging global forums, allies, and moral authority 
to isolate Pakistan’s duplicity.
Yet, Pakistan shows little interest in reforming its behavior. Hafiz Saeed, now reportedly free and 

actively mobilizing support against India, remains the face of terror machinery that operates with 
impunity. Over 40 terrorist outfits continue to function freely within Pakistan’s borders, many with 
known links to the ISI and the military establishment. The grotesque state honors given to terrorists 
killed in Operation Sindoor are not anomalies—they are evidence of Pakistan’s institutional endorsement 
of terrorism.
In response, India has begun reassessing key policies. One major decision was the suspension of the 

Indus Waters Treaty, a pillar of Indo-Pakistan relations since 1960. The move followed the Pahalgam 
terror attack, and Pakistan has since appealed for the treaty’s restoration, citing humanitarian concerns.
But India must respond not with sentiment, but with strategy. Any reconsideration of the treaty must 

be contingent upon verifiable, irreversible action: dismantling terror networks, prosecuting offenders, 
and providing a binding commitment that no infiltration into Jammu and Kashmir will occur. Without 
these guarantees, the treaty’s suspension should remain in place.
Pakistan must now choose: remain a proxy hub for extremist violence, or rejoin the global community 

as a responsible state. It would do well to remember the enormous cost in human lives that India bore 
in allowing Pakistan’s creation in 1947. That blood-soaked history deserves a future of peace, not a 
cycle of terror repeated under the guise of diplomacy.
So, is the Indo-Pak war really over- On paper, perhaps? But in the skies, over Kashmir, and in the 

silence of international players who should know better, the answer remains dangerously unclear. For 
India, the message is simple: stay vigilant, stay strong, and never mistake a pause for peace.

Director: Pra san th 
Pandiyaraj  

Cast:  Cas t :  Soo r i 
Ra jk i r an Ai shwarya 
Lekshmi Swasika Baba 
Baskar Master. Prageeth 
Sivan Bala Saravanan Jaya 
Prakash Viji Chandrasekar 
Geetha Kailasam Chaya 
Devi Nikhila Sankar and 
others  
Maaman is a heartfelt 

family drama that explores 
the warmth, depth, and 
complexities of human 
relationships—particularly 
the tender bond between 
a maternal uncle and his 
nephew. With a sensitive 
directorial touch, the 
film beautifully captures 
themes of love, sacrifice, 
and togetherness that 
are central to close-knit 
families.  
At its core, Maaman 

thrives on emotion. The 
narrative resonates strongly 
with viewers who value 
familial ties, especially 
the nuanced dynamics 
within extended families. 
Beyond the central uncle-

nephew relationship, the 
film also sheds light 
on the emotional layers 
that connect siblings and 
spouses, creating a rich 
tapestry of relational 
depth.  
Soori delivers a standout 

performance, effortlessly 
balancing humor and 
emotion in a role that 
feels tailor-made for him. 
His portrayal is both 
genuine and endearing, 
ancho r i ng t h e f i lm 
with charm. Aishwarya 
Lekshmi offers a graceful, 
grounded performance 
that blends seamlessly 
with the film’s tone, 
while Swasika shines in 
a pivotal role, leaving a 
mark with her natural 
screen presence and 
heartfelt delivery.  
The music by Hesham 

Abdu l  Wahab i s  a 
major asset, with soulful 
compositions and an 
evocative background 
s co r e t h a t  enhance 
the film’s emotional 
resonance. The melodies 

‘Maaman’: Explores uncle-nephew bond

Direction: S. Prem Anand  Cast 
: Santhanam,Geethika Tiwary 
,Selvaraghavan ,Gautham Vasudev 
Menon ,Nizhalgal Ravi ,Kasthuri 
,Yashika Anand  and others
Kissa 47, also known as Krishna 

(played by Santhanam), is a quirky 
YouTube film reviewer with a 
unique gimmick—he delivers his 
reviews in rap form. Just when 
things seem routine, Kissa receives 
an unexpected invitation to a special 
movie screening from filmmaker 
Hitchcock Iruthayaraj (Selvaragha-
van), who insists that Kissa review 
his latest horror film. Kissa arrives 
at a secluded theatre called Cinema 
Paradise, accompanied by his entire 
family. But what unfolds is far from 
a regular movie night.
The theatre turns out to be a trap, 

and the film itself is a sinister tool 
for revenge. Hitchcock Iruthayaraj 
has set the stage to exact vengeance 

‘Devil’s Double Next Level’ : 
Santhanam’s horror comedy

This is to inform the general public that my client’s father Late M. 
Thulasingam was the legal and registered owner in respect of 
property measuring 4.67 Acres situated at  Kattupakkam Village, 
comprised in Survey Nos. 10, 11/2, 44/1, 34, 25/2, 24/1,  42/2 having 
acquired the same from (1) Pattammal alias Kanakalakshmi and (2) 
T.R. Chellappa in and by a Deed of Sale vide Document No.1597 of 
1973 on the file of the Sub Registrar, Tambaram, Chennai and was in 
possession and enjoyment of the same.  It is informed that my client’s 
father M.Thulasingam died intestate at Chennai on 04.08.1993 
leaving Tmt. Lakshmi as his widow and 5 children (1) Annapoorani 
(2) T. Kasthuri (3) T. Kalavathi (4) T. Eswari and (5) T. Srinivasan 
as his class 1 legal heirs.   It is informed that the demise of Late M. 
Thulasingam, the above said legal heirs  had sold and conveyed 1 
Acre and 94 Cents to and in favour (1) S. Moorthy and    (2) S. Ramesh 
in and by a Deed of Sale vide Document No. 6029 of 2004 on the file 
of the Sub Registrar, Guduvancherri and retaining the balance extent 
of 2 Acres 73 cents in their joint possession.   It is informed that my 
client Mr. T. Srinivasan has lost the original Sale Deed Document No. 
1597 of 1973 on the file of the Sub Registrar, Tambaram, while he 
was passing through near Sri Devi Angalaparameshwari Temple at 
Somangalam Village on 08.03.2025   between 10.30 Hrs. and 1200 
Hrs. The same could not be traced by him inspite of diligent search.  
My client states that neither he nor any of his family members has 
/ have not created any encumbrance, charge or mortgage on the 
said property. Anyone having any interest or claim on the same, or 
in possession of the said document, is hereby called upon to file 
their objections with documentary proof to the undersigned within ten 
days from this date, failing which it will be presumed that the above 
said original document is lost.  Finder is requested to hand over the 
same either to me at the below mentioned address (or) to my client 
at No.12/27, Baratheeswaran Colony 3rd Street, Kodambakkam, 
Chennai 600024.

G. Ramalingam, Advocate
Egmore Bar Association

Chennai-600008

PUBLIC NOTICE 

Government of Tamil Nadu
Collector Office,

Chennai. 
Rc.No.J8/24224/2022 Dated: 02.05.2025 

Public Auction Notice
Immovable properties of the defaulted financial establishment 
Tvl. Diamond Enterprises and Platinum Enterprises, Chcnnai 
attached under section 3 of the TNPID Act are proposed to be 
sold through public auction on 21.05.2025 in Collector Office, 
Chennai at 11.00 A.M. The details of the properties etc., are hosted  
at http://Chennai.nic.in. 

Competent Authority / 
District Revenue Officer, 

Chennai-01.

linger, adding an extra 
layer of poignancy to the 
storytelling.  
Though t h e  f i lm 

occasionally dips into 
melodrama and some 
moments feel familiar, 
the sinceri ty of i ts 
n a r r a t i v e  a n d  t h e 
emotional authenticity 
of its characters more 
than compensate. The 
strong performances keep 

the audience emotionally 
invested throughout.  
In all, Maaman is 

a warm and touching 
family entertainer that 
celebrates the beauty of 
relationships and shared 
memories. With moving 
performances and a 
memorable soundtrack, 
it earns its place among 
the more endearing feel-
good Tamil dramas.  

on film critics like Kissa. As the 
movie begins, Kissa and his fam-
ily find themselves literally pulled 
into the film, where they are no 
longer themselves but transformed 
into different characters within the 
narrative.
What follows is a chaotic and 

eerie journey through a twisted 

cinematic world. Can Kissa find a 
way to survive and save his family 
from this nightmarish setup? That 
forms the crux of this meta-horror 
thriller.
Director S. Prem Anand has 

crafted the film around the meta-
concept of a “film within a film,” 
where the characters enter the 
movie itself and get trapped by its 
killer antagonists.  
The Santhanam–Motta Rajendran 

combo generates laughs in several 
places, especially among online 
fans. Gautham Vasudev Menon, 
playing the role of Raghavan, ap-
pears only in the climax, and while 
he’s been used sparingly, his spoof 
scenes with Santhanam evoke loud 
reactions from the audience.
Geethika, in particular, delivers 

an effective ghostly performance 
as Harshini.    
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ெகாள%&' ம)*+ ,-.வா3க+ ப68ைய ேச'>த வழ3கAஞ'கC 98 வE வFட கழக ெசயலாள' இ.க'ன-  
தைலைமL- MவேனN, ஆQேறா S3க-, ெவ)AவாணQ, தQராV, மாWயXபQ, மதQ 6மா', யாேதN, 
,ஜZ,ேமாகQ, இமா[ேவ-, ேகா\, அ3கர+ ம)*+ பல வழ3கAஞ'கC,  அைன%Eலக எ+_ஆ' மQற இைண` 
ெசயலாளa+ bQனாC எ+.எ-.ஏ.dமான  eரைச ,.எf.பாe   bQgைலL- அhணா 8.b.க.,- தiகைள 
இைண%E3  ெகாhடன'.   இ> Sகj`k L- வFட  ெசயலாள'கC இரா. இர,, எf. 8ேனN   அயQ eற+ 
சரவணQ  l. ேகாதhட+, ெவ)Aநக' நா. Mவா, எ-. ,fவநாதQ, ெச+பர+பா3க+ 6Fl,  ஏ. nேரN, l. ராேஜN, 
எf. இQபா, எf.ேக. காரவhணQ, எ+.எ+. ச>8ரQ, எf. Mவா, எf. ெச-வ+, ேக. oலா ேமW, _.n>தW, லFnp, 
bேகN 6மா', ெட-. கேணN, ேகாqfவரQ, nேரN ராஜQ, ைடக' \ரபாகரQ, உCபட பல' கல>E ெகாhடன'.

ெச"ைன, ேம 17–-   
கைலமாம+ ஏ/வா2 எ4.

ராதா9:;ண" தைலைம=> 
ெவ?@கரமாக இயCDE “கFைத 
உறI” 53 வL ஆNO Fழா, 
ஏ/வா2யாQ" 78-வL SறTதநாV 
Fழா ராயWேபYைட=> உVள 
இT\ய அ\காQகV சCக அரCக^\> 
18-E ேத\ (ஞா=a) மாைல 6 ம+dD 
நைடெபa9றL.   
தைலைம தாC9 ஏ/வா2யாQ" 

SறTதநாV மலைர ந>e DWfசாg 
ெவh=ட, F.i. சTேதாஷE 
ெப?ad ெகாV9றா/. kறTத 
l>கh" ஆkQய/கmdD kவசCகQ 
F:L வழC9 வாn^Lைரd9றா/. 

oைனவ/ இைறய"f kறTத 
l>கmdD பQpகV வழC9 
kறWfைரயா?a9றா/.   
ஏ/வா2யா/, கFஞ/ pTதரேகk 

இ:வQ" l>கைள ெவh=YO 
கFஞ/ o^LeCகoE, கFஞ/ 
தCகE q/^\rE பாராYOைர 
வழCD9றா/கV.   
ைடரdட/ எ4.S. o^Lராம", 

சாTதDமாQ kவகடாYசE, 
WேராSய" எE.அNணாLைர, 
மாமs ேஜ. பாலpWSரம+யE, 
கFஞ/ k"னசாg கேணச", 
மாEபலE சT\ரேசக/, டாdட/ Fஜu 
ஜான9ராம", பால 9:;ண", 
அoதா பால9:;ண", ரF 

தgnவாண", “v> ஈவNY4’’ 
Dமா/ kறWf ப2கைளW 
ெபa9றா/கV.   
oைனவ/ உலகநாய9 பழs, 

ம:^Lவ/ ெஜ பா4கர", Dமரேவ>, 
கFdகட> ஏகைலவ", ேபராkQய/ 
அரCக ம>eகா, எ4 எ4 ஷாஜகா", 
கFஞ/ வxகர", மா வVho^L, 
தCகமல/ ெஜகநா^, yேவ\தா 
z=4 ஆ9ேயா/ கFைத உறI 
F:L ெபa9றா/கV   
கடTத ஆN2> (2024) 

ெவhயானவ?@> ெமா^தE 10 
SQIகh> 34 எ~^தாள/கV 
�பாu ஒ: லYச^\?DE ேம?பYட 
ெராdகWபQpகைள ெபa9றா/கV.   

ெசQைனL- நாைள ‘க,ைத உறd’ -53- + ஆhu ,ழா  

ஏ!வா$  ராதா()*ண,- 78வ. /ற1த நா34   
34 9ற1த :4 ஆ9<ய!க?@A   

B.ஒ) லFசH ெரா@கJ ப<L, பாராFN  

 ந-. 6Xeசாp, kவசiகW, இைறயQe வாj%E   

� � � � � � � � � � 	� � � � � � 
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பVh=> ஹQ+, ராஜவ/�s 
ஆ9ய 2 ேப:E 500dD 493 
ம\WெபN ெப?a oத> 
இட^\�E, �g^ரா,காFயத/�s 
Sரச"னSQயா,சாgநாத" ஆ9ேயா/ 
492 ம\WெபN ெப?a 2E இடoE, 
ெஜயWSQயா 491 ெப?a 3E இடoE 
ெப?aVளன/. 
க+த பாட^\> ஒ:வ:E, 

அ@Fய> பாட^\> 11 ேப/, சqக 
அ@Fய> பாட^\> 27 ேப/  எண 
மாணவ/கV 100 ம\WெபNகV 
ெப?aVளன/. 

ெவ?@ ெப?ற மாணவ/கmdDE 
உaLைணயாக இ:Tத 
ெப?ேறா/கmdDE,  ேத/�k 
ெபற அயராL பாOபYட oத>வ/ 
ம?aE ஆkQய/கmdDE  
பVh=" தாளாள/ எ4.Dமா/ 
இைண^தாளாள/ ஏ.�Sயா> 

ரா+ ஆ9ேயா/  வாn^Ldகைள^ 
ெதQF^தன/. பVh=" oத>வ/ 
த.நேரT\ர", y/வாக  அ�வல/ 
�S9ேர4 ெபாsகலா ம?aE 
ஆkQய/கV அைனவ:E ெவ?@ 
ெப?ற  மாணவ/கmdD தCகளL 
வாn^Ldகைள^ ெதQF^தன/.   

கா�kfரE ேம 17–
கா�kfரE மாவYடE அNணா 

\.o.க. சா/S> உ^\ரேம�/ ெத?D 
ஒ"@ய^LdD உYபYட சாலவாdகE 
ேப:TL yைலய^\ல o"னாV 
oதலைம�ச:E, அNணா \.o.க. 
ெபாL� ெசயலாள:மான எடWபா2 
பழsசாg=" 71 வL SறTத 
நாைள o"sYO உ^\ரேம�/ 
ெத?D ஒ"@ய கழக� ெசயலாள/ 
\:வTதா/ o:க" ஏ?பாY2> 
கழக ெகாVைக பரWf ெசயலாள:E, 
o"னாV அைம�ச:மான எ4.எ4. 
ைவைக�ெச>வ" ம?aE கா�kfரE 
மாவYட கழக� ெசயலாள:E 
o"னாV அைம�ச:மான 
F.ேசாமpTதரE ஆ9ேயா/ 
தைலைம=> ெபாLமdகmdD 
இலவச ேசைல ம?aE ஆ=ரE 
நப/கmdD அapைவ kdக" 
SQயா+ வழC9ன/.  
yகn�k=> கழக அைமWf� 

ெசயலாள/ வாலாஜாபா^ பா. 
கேணச", o"னாV எE.S. கா�k 
ப"�/ெச>வE, கழக எE.i.ஆ/ 
இைளஞ/ அ+ இைண ெசயலாள/ 
எ4.எ4.ஆ/.ச^யா, மாவYட 
அைவ^ தைலவ/ D"னவாdகE 
ஆ/.9:;ணq/^\, ஒ"@ய கழக 
ெசயலாள/கV \:WfeவனE 

Sரகா;பாf, தCகWப�சா�சாரE, 
களdகாY�/ ராi, ைட>4 ேசக/, 
ஒ"@ய அEமா ேபரைவ இைண� 
ெசயலாள/ பYடா pTத/, தகவ> 
ெதா�>�Yப SQI ஒ"@ய 
ெசயலாள/ உதயDமா/ உVhYட 
அNணா \.o.க. கYk y/வா9கV 
கலTL ெகாNடன/.   

எடXபாl பழgசாpLQ 71 வE \ற>த நாைள bQgFu 

சாலவா$க&'( *+னா- அைம1ச2க- ைவைக1ெச(வ+, 
5.ேசாம89தர< ெபா>ம$க?$@ ேசைல, ABயாD வழFGன2  

10H வAJQ ெபா.R ேத!T4 100% ேத!V9Wட- 
9தHபரH Yன[ ப\3 ெதாட! சாதைன

ெந>ைல, ேம 17–
ெந>ைல ெபா\ைக தgn� சCகE 

சா/S> டாdட/ F.i.சTேதாச^\?D 
“வVmவ pட/ம+’’ F:ைத 
சபாநாயக/ o.அWபாI வழC9னா/.
 ெந>ைல ெபா\ைக^ தgn� 

சCகE சா/S>, FiS உலக^ தgn� 
சCக^\" தைலவ/ டாdட/ F.i.
சTேதாச^\?DW பாராYO Fழா 
நைடெப?றL. இTyகn�kdD 
ெபா\ைக தgn� சCக yaவன/ 
கFஞ/ ேப.இராேஜT\ர" தைலைம 
தாC9 வரேவ?fைர ஆ?@னா/. 
உலக நாOகV பலவ?@>, இLவைர 
182 \:வVmவ/ kைலகைள 
அைம^L^ தgn ெமா�dD^ 
ெதாNடா?@ வ:E FiS உலக^ 
தgn� சCக^\" தைலவ/ டாdட/ 
F.i.சTேதாச^\?D “வVmவ 
pட/ ம+” எ"ற F:\ைன தgழக 
சபாநாயக/ o.அWபாI  வழC9 
kறWfைரயா?@னா/. 
F:L ெப?ற டாdட/ F.i.

சTேதாசE ேபpைக=>, “கடTத 
1956ஆE ஆNO எனL ெசாTத 
மாவYடமான ெந>ைல=> இ:TL, 
SைழWfdகாக ெச"ைன ெச"ேறாE. 
அCD நாCகmE ம?றவ/கைளW 
ேபாலேவ �dகைட உVhYட ka 
ka ெதா�>கV ெதாடC9ேனாE. 
S"ன/ ப2Wப2யாக o"ேன@ 
ெதா�> வளE ெப:d9ேனாE. 

ெதா�ைல வள/^L^ தgn� 
ேசைவ=ைன^ ெதாடC9ேனாE. 
S"ன/, எCகளL ேசைவ=" ஓ/ 
அCகமாக FiS உலக^ தgn� 
சCகE எ"ற ஓ/ அைமWSைன yaF 
அத" சா/S> உலகE o~வLE 
\:dDறைளrE, \:வVmவைரrE 
ெகாNO ெச>�E ேநாd9> 
ெதாNO ெசuL வ:9ேறாE. உல9> 
ப>ேவa நாOகh> \:வVmவ/ 
kைலகV yaFrVேளாE.  
வாnநாV o~வLE தg�" 
ெப:ைம=ைன உலகE o~வ\�E 

பைறசா?aேவ"!” எ"றா/. 
இ�FழாF>, oைனவ/ வள" 

அரp, சதdக^L>லா அWபா க>zQ 
oைனவ/ சITதர மகாேதவ", வd�> 
Sரபாக/, கNணதாச" இலd9யW 
ேபரைவ o:க", அ:EfகV 
அறdகYடைள ராஜ ம\வாண", 
ெபா:ைந இலd9ய வYடE தளவாu 
நாத", \:dDறV தகவ> ைமயE 
ராமசாg, ெந>ைல \:வVmவ/ 
ேபரைவ ெஜபால", தாgரபர+ 
இலd9ய ம"றE பாம+ ஆ9ேயா/ 
பாராY2 ேபkன/.  

ெந"ைல ெபா(ைக த+,- ச/க0 சா12"

T.^.ச1ேதாசR_`A “வ\?வ Lட!மb’’ 
T).: சபாநாயக! அJபாe வழg(னா!
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