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Rockstar Devi Sri Prasad — a true 
powerhouse of talent! A musical genius 
who never misses his mark, DSP is like 
a diamond-crafted weapon — every note 
he strikes lands straight in our hearts, 
again and again.
Now, with three back-to-back musical 

blockbusters across three different genres, 
DSP has once again proven why he’s in 
a league of his own. From Pushpa 1 to 
the highly awaited Pushpa 2, his composi-
tions have become the soul of the films. 
Can we even imagine Pushpa without 
DSP? Absolutely not. His music has 
echoed from Kashmir to Kanyakumari, 
Gujarat to Nagaland, and beyond — be-
coming a truly pan-Indian phenomenon. 
That resonance is what gave Pushpa its 
unmistakable energy and identity.
Then came Thandel, directed by Chan-

doo Mondeti — a love story elevated by 
DSP’s enchanting songs and soul-stirring 
background score. It was his music that 
gave the film its emotional weight and 
widespread appeal.
Now, with Kubera, DSP takes things 

a step further. While the duets weren’t 
penned by director Sekhar Kammula, 
the emotional depth of the film owes 
everything to DSP’s songs and rerecord-
ing. His score has breathed life into a 
story of the downtrodden, transforming it 
into a film that resonates with audiences 
and elevates its creators — producers, 
directors, and actors — to new heights.
This is DSP’s journey — from a young 

musical prodigy to a national icon. As 
we step into 2025, we look back at his 
career filled with milestones, achieve-
ments, awards, and unforgettable anthems.

Rockstar DSP scores 
hattrick of musical hits
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  e Global Peace Index 2025: 

World o"  cially less safe than your 

grandfather’s post-war hangover
By any reasonable standard, 2025 is not shaping up to be a banner year for global harmony. 

According to the newly released Global Peace Index, the world is now more precarious than at any 

time since World War II—a sobering thought, considering the post-war years at least had jazz, the 

Marshall Plan, and a shared horror of nuclear annihilation to keep things in check.

This year’s index, published by the Institute for Economics and Peace, reports a 0.36% decline in 

global peacefulness over the past year. That marks the 13th consecutive year of global backsliding. In 

what now feels like a grim tradition, armed conflict, civil unrest, and the weakening of international 

institutions continue to push humanity away from diplomacy and toward... well, something that smells 

faintly of tinder and gunpowder.

The Global Peace Index, now in its 19th edition, evaluates 163 countries using indicators such as 

domestic safety, conflict involvement, and military expenditure. In 2025, 87 countries saw their peace 

metrics deteriorate, outpacing the 74 that managed an improvement. The data presents a stark tableau: 

while a few nations manage to exude calm like a yoga instructor on Xanax, the rest are increasingly 

mired in tension, division, and unprocessed historical trauma.

For the 15th year running, Iceland remains the world’s most peaceful nation—because of course it 

does. With no standing army, minimal crime, and more geothermal spas than political protests, Iceland 

has turned tranquility into a national export. Trailing close behind are Ireland, New Zealand, Austria, 

and Switzerland—all places where governments function, institutions are trusted, and “civil unrest” 

usually refers to a mildly heated town hall meeting.

Ireland’s ascent into the top five is especially notable, marking its debut in the elite club once 

dominated by Scandinavian countries. Portugal and Denmark, though bumped from the top five, remain 

securely in the top ten, joined by Singapore, Slovenia, and Finland. If peace were a club, the guest list 

would mostly consist of countries with strong public services, decent healthcare, and very few tanks.

At the other end of the spectrum, the usual suspects remain firmly entrenched. Afghanistan clings 

to the bottom of the list at 163rd, with Yemen, Syria, South Sudan, and Iraq close behind. Israel 

plummeted to 155th, ranking only a few places above South Sudan, raising eyebrows even in 

traditionally sympathetic policy circles. Iran, at 142nd, outperformed nuclear-armed neighbor Pakistan, 

which sank to 144th, perhaps weighed down by internal conflict, political instability, and the occasional 

disappearance of journalists.

India nudged up slightly to 115th—hardly cause for a parade, but a modest signal of improvement. 

Turkey fared worse than either of its South Asian peers, ranking 146th, despite—or perhaps because 

of—its increasing entanglements abroad and combative political discourse at home.

And then there’s the United States, which slid to 128th. Once viewed (at least by itself) as a 

beacon of order and stability, the U.S. now ranks below countries such as Kenya, South Africa, and 

Mozambique. The report attributes this decline to factors that would sound absurd if they weren’t 

true: widespread gun violence, political polarization, eroding institutional trust, and a general sense 

that democracy is experiencing a midlife crisis.

War in Europe, Again

Unsurprisingly, Russia and Ukraine continue to plummet on the index, thanks to the ongoing war 

that began in 2022 and shows no real signs of abating. Nearly three years into the conflict, both 

countries remain entrenched in a high-intensity military standoff with grave human costs and broad 

geopolitical consequences. The conflict has destabilized energy markets, triggered historic levels of 

displacement, and contributed to the highest level of global conflict in 15 years.

In the report’s broader context, the situation in Ukraine is a linchpin—less a regional war than a 

cascading global crisis affecting supply chains, diplomacy, and migration patterns far beyond Eastern 

Europe.

In 2020, the Global Peace Index focused heavily on the fallout of the COVID-19 pandemic—an 

economic and social crisis that exposed political frailty in even the most advanced democracies. Five 

years later, the themes have darkened further. The 2025 index highlights a resurgence of militarization, 

fraying diplomatic alliances, and a rising mistrust of international institutions. It warns of a “cascading 

effect” where economic inequality, mass displacement, and geopolitical brinkmanship fuel regional 

conflicts that risk spiraling out of control.

If the 20th century was defined by Cold War calculations and nuclear deterrents, the 21st so far 

appears to be shaped by digital disinformation, fragile states, and the slow decay of multilateralism.

First published in 2007, the Global Peace Index has become the world’s leading metric for national 

peacefulness. It’s compiled with data from the Economist Intelligence Unit, United Nations agencies, 

and a wide network of policy experts and researchers. While its tone is typically analytical, this year’s 

report carries a sharper edge—a recognition, perhaps, that platitudes about “shared security” no longer 

hold the same weight in a world increasingly at odds with itself.

One hopes the index doesn’t become just another annual ritual, like hurricane season or awards for 

worst airports. Because if the trends of 2025 continue, peace may soon be less of a global ambition 

and more of a nostalgic artifact—like handwritten letters, or the idea that diplomacy can fix anything 

at all.

In celebration of actress Mamitha Baiju’s 
birthday, the makers of the upcoming pan-
Indian film Dude have revealed that her 
character in the film is named Kural.
Directed by debutant Keerthiswaran and 

produced by the renowned banner My-
thri Movie Makers, Dude stars Pradeep 
Ranganathan and Mamitha Baiju in lead 
roles. The film is set for a grand Diwali 
2025 release.
Pradeep Ranganathan, riding high on 

back-to-back hits, teams up with Mythri 
Movie Makers — the production house 
behind blockbusters like Pushpa and Good 
Bad Ugly. Mamitha, known for her break-
out role in Premalu, plays the female lead, 
while veteran actor Sarathkumar appears 
in a pivotal role.
Speaking about her experience, Mamitha 

said, “I’m delighted to work with a reputed 
banner like Mythri Movie Makers. Pradeep 
is a very energetic co-star. I’m confident 
our chemistry and the story will resonate 
well with the audience. My character is 
named Kural in the film. I’m excited to 
celebrate this Diwali with the release of 
Dude.”
The film brings together several talented 

technicians. Music is composed by Sai 

Mamitha Baiju’s character 
in ‘Dude’ named Kural

Abhyankar, with cinematography by 
Niketh Bommi. Latha Naidu handles 
production design, while Bharath 
Vikraman is in charge of editing.

The makers of Ra-
jinikanth’s highly an-
ticipated action-drama 
Coolie have dropped the 
film’s first song, Chikitu 
— a vibrant, high-energy 
number that features the 
Superstar himself shak-
ing a leg with composer 
Anirudh Ravichander, 
singer T. Rajendar, and 
choreographer Sandy.  
Bringing added sparkle 

to the video, actress 
Pooja Hegde makes a 
stunning special appear-
ance, turning up the 
glamour quotient in this 
lively track.  
Sun Pictures, the pro-

duction house behind 
Coolie, released the mu-
sic video on their official 
X (formerly Twitter) 
handle with the caption: 
“Coolie Varaan sollikko..! 
#Chikitu Music Video is 
out now! #GetChikitu-
fied. #Coolie releasing 
worldwide August 14th.”  
Ch ik i t u ha s been 

launched in multiple lan-
guages, including Tamil, 
Telugu, and Hindi, in 
keeping with the film’s 
pan-India appeal.  
Directed by Lokesh 

Kanagaraj, Coolie is 
billed as an action-packed 
thriller and boasts a 
stellar ensemble cast. 

Rajinikanth’s ‘Coolie’
unveils first song Chikitu

Alongside Rajinikanth, 
the film features Telugu 
icon Nagarjuna, Kannada 
star Upendra, Malayalam 
actor Soubin Shahir, and 
Tamil veteran Sathyaraj. 
Bollywood’s Aamir Khan 
also makes a cameo ap-
pearance, joined by Reba 
Monica John and Junior 
MGR in prominent roles.  
With mass appeal, high-

octane visuals, and a 
blockbuster cast, Coolie is 
set to hit theatres world-
wide on August 14th.  
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ெத(ேமP" ேபா: சாைல, - Vq ேபா: 
சாைல ஆiயவP#( ச]9;M, ெதP" 
உkமா( சாைல – - 1.ஐ.A நகH 
வட:" சாைல ச]9;M ஆiயவP#= 
ஏPப5K ேபா:"வர$! ெநJசைல: 
க05;ப5$!K வைக4= 
அைம:க;ப05 வBiற!.6 7 8 9 : 7 ; < = 8 > ? ? ? ?
இ]த; பாலK 1200 t. uளK 
மPLK 8.40 t0டH அகல$9= 
இBவY;பாைதயாக அைம:க;ப05 
வBiற!. ேமfK, 1.ஐ.A. நகH 

<ரதான சாைல4= 140 t0டH 
உkமா( சாைல4= ஏLவதP" 120 
t0டH இறO"வதP" 100 t0டH 
uள$9= அw" ப"9கxடyK, 
இBMறEK 4 t0டH மPLK 
இBEைனக3fK 1.5 t0டH 
நைடபாைதகxட( ேசைவ 
சாைலக6 மPLK 53 {_கxட( 
அைம:க;ப05 வBiற!. 
இ]த ேமKபால; ப|க6 
EAவைட]த <ற" 2 ல0சK 
ெபா!ம:க6 பய(ெபLவாHக6. 
9னசJ 40 ஆ4ரK வாகனOக6 
இ;பால$9( வYயாகG ெச=fK. 
இ]த; பால;ப|க6 RைரR= 
EAoPL ம:க6 பய(பா0AP" 
வரo6ள!. 
இ}வாL அ]த ெச89:"#;<= 
>ற;ப056ள!. 
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ேகாைவ மான Vைலய$9= இB]! 
ெச(ைன, ெபOக~B, EKைப, 
ெகா=க$தா, �ரA, ைஹதராபா$ 
உ630ட நகரOகx:"K, 
சாHஜா, 1Oக;�H, அMதா< ஆiய 
ெவ3நா5கx:"K RமானOக6 
இய:க;ப05 வBi(றன. 
இ]த Vைல4= 1Oக;�JZB]! 
ேகாைவ:" வBK Rமான$9= 
0ேரா(க6 கட$த;ப5வதாக 
9BG1 �Oக$ !ைற அ9காJகx:" 

ரக1ய தகவ= வ]த!. இைதய5$!, 
1Oக;�JZB]! ேகாைவ:" 
ேநP#ரo Rமான$9= வ]த 
பய|க3( உைடைமகைள �Oக$ 
!ைற அ9காJக6 ந�ன kேக( 
இய]9ர$9( உதR[ட( ேசாதைன 
ெச8தனH. அ;ேபா!, இர_5 
பய|க3( ைபக3= ந�ன ரக 35 
0ேரா(க6 இB]த! ெதJயவ]த!. 
இைதய5$! இர_5 
பய|க3டEK �Oக$!ைற 
அ9காJக6 Rசாரைண 
ேமPெகா_டனH. ப#Eத= 
ெச8ய;ப0ட 0ேரா(க3( ம9;M 
b.35 ல0சK என: >ற;ப5iற!.  
ேமfK, அவHக3டK நட$த;ப0ட 
EதPக0ட Rசாரைண4= அவHக6 
சOகH "B �;ரம|யK மPLK 
ஜாmH ஹ�1யா( எ(ப!K கட$9 

ெகா_5வர;ப0ட 0ேரா(க6, 
ேப0டJக6 �னா தயாJ;பான! 
எ(ப! ெதJயவ]த!. Rமான$9= 
உJய ஆவணOக3(# 0ேரா(க6, 
ேப0டJக6 ெகா_5வர;ப0ட! 
எ;பA? என �Oக$!ைற அ9காJக6 
ெதாடH]! Rசாரைண ேமPெகா_5 
வBi(றனH. கட]த 21 ஆK ேத9 
சாHஜாR= இB]! ேகாைவ வ]த 
Rமான$9= 9BG1ைய ேசH]த 
பய| ஒBவJ( உடைம4= ைவ$! 
ெகா_5 வ]த 17 உயH ரக ெச= 
ேபா(கைள �Oக$!ைற அ9காJக6 
<A:காம= ேகா0ைட R0டனH. 
அைத Rமான Vைலய$9( ெவ3ேய 
இB]தா eளேம5 காவ=!ைற4னH, 
ம$9ய ெதாY= பா!கா;M பைட 
�ரHக6 க_5<A$! �Oக$!ைற 
அ9காJக3டK ஒ;பைட$த! 
"#;<ட$த:க!." 
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நாகHேகாR= ஏ.ஆH.ேகK; 
ேரா0A= காH சH�k kேடஷ( ஒ(L 
உ6ள!. இO" 9னEK ஏராளமான 
காHக6 சH�k ெச8வதP"K ப�! 
u:"வதP"K ெகா_5 வர;ப5K. 
ேநPL 50-:"K ேமPப0ட காHக6 
VL$த;ப0AB]த!. மாைல ேவைல 
EA]! ஊYயHக6 �0AP" 
ெச(றனH. காவலா3க6 2 ேபH 
ப|4= இB]தனH.
இ(L அ9காைல 2 ம| அளR= 
காH ேஷாb�= இB]! 9�ெரன 

� ெகா�]! R05 எJ]த!. இைத 
பாH$த காவலா3க6 அOiB]த 
�யைண;M கBR �லமாக �ைய 
அைண:க Eய(றனH. ஆனா= 
�ைய க05;ப5$த EAயR=ைல. 
� மளமளெவ(L பரRய!. காJ= 
இB]த ெப0ேரா= �ச= ேடOi= 
ெவA$! 1த#யதா= � ெகா�]! 
R05 எJ]த!. உடேன காவலா3க6 
நாகHேகாR= �யைண;M 
Vைலய$9P" தகவ= ெதJR$தனH.
�யைண;M �ரHக6 சKபவ 
இட$9P" Rைர]! ெச(றனH. �ைய 
க05;ப5$த அவHக6 நடவA:ைக 
ேமPெகா_டனH. 2 �யைண;M 
வ_Aக3= �ைய அைண:க 
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�R=ZM${J= இ]! சமய 
அறVைலய$ !ைற4( பராமJ;<= 
உ6ள  ெபJய மாJயKம( 
ேகாR= உ6ள!.  இ:ேகாRZ= 
உதR அHGசகராக;  ப|MJபவH 
ேகாம9RநாயகK (வய! 30). இவர! 
�0A=, "Kபா<ேஷக ப|:"  வ]த 
அHGசகHக6 1லH தOi[6ளனH. 
இவHக3= 1லH ம!  "A$!R05 
�0A= ஆபாசமாக நடனமாAயதாக: 
>ற;ப5iற!. இைத �Aேயா  

எ5$த ேகா4= E(னா6 அHGசகH 
ஹJஹர( மக( சபJநாத(, அைத 
அறVைலய$  !ைற அ9காJக6, 
ேகா4= VHவாக: "�RனB:" 
அy;<ைவ$!, MகாH  ெதJR$தாH. 
இ]த �Aேயா ச�க வைலதளOifK 
ைவரலாக;  பரRய!.அ!ம05K 
இ(# ேகாR= வளாக$9= 
ப|MJ[K ெப_க6 t!  R�9 
அA$! அHGசகHக6 Rைளயா5K 
�AேயாoK ெவ3யான!. 
இதPiைடேய தOகைள பP# 
அவ{றாக �Aேயா ெவ340டதாக 
சபJநாத( t! காவ=  Vைலய$9= 
ேகாம9RநாயகK MகாH அ3$தாH. 
அேதேநரK, ஆபாச நடனமாAய  
அHGசகHக6 t! நடவA:ைக 

எ5:க: ேகாJ இ]! E(ன| 
சாH<=  த:காJடK MகாH மy 
அ3:க;ப0ட!. ெதாடH]! 
அHGசகHக6 t!  ேபா�சாH 
வழ:";ப9o ெச8! இB]தனH.
இ]Vைல4= ம!ேபாைத4= 
3 ேபBK 1�மா பாடf:" 
ஆபாச நடனK ஆAய! மPLK 
ேகாRf:" வ]த ப:தHக6 t! 
R�9 அA$த �Aேயா ெவ3யான 
Vைல4= அறVைலய$!ைற அ9ரA 
நடவA:ைகைய எ5$!6ள!.  
ேகாR= ப|யாளH காH$9: 
t!K Mகார3:க;ப0ட Vைல4= 
அவH t! RைரR= நடவA:ைக 
பா[K எனoK அறVைலய$!ைற 
ெதJR$!6ள!. 
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